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The Music 
Reflections on the Hudson 
Nancy Bloomer Deussen 
Reflections on the Hudson is one of 
Bloomer Deussen's older works ( 1955) but 
is a "new" work to the audience. The piece 
was composed when the composer lived in 
New York City and was written during 
lunch hours while sitting on a bench on 
Riverside Drive overlooking the Hudson 
River. "Reflections"" has a double 
meaning in that it refers to actual reflec-
tions in the water as well as contemplative 
reflections. After the work was completed, 
due to the unfavorable climate of the 1950s 
regarding women's music as well as life 
circumstances, the work remained literally 
on a back shelf in obscurity until, on a last 
minute hunch, the composer resurrected it 
from a pile of old scores and submitted it 
into the 1994 Bay Area Composer's 
Symposium Orchestral Competition 
sponsored by The Marin Symphony. To 
her amazement, it won first prize and 
finally, after all these years it was finally 
premiered by The Marin Symphony in two 
performances in April, 1994. Since its 
premiere it has been performed by The 
Nova Vista Symphony (CA) and The 
Hewlett Packard Symphony (CA) in 5 
performances . 
Concerto for Orchestra 
Marjorie Merryman 
N.B.D. 
Concerto for Orchestra is a work in three 
movements, of which the first, after a slow 
introduction, is fast and vigorous, the 
second is quiet and lyrical and the third, 
beginning again with a slow introduction, 
presents a somewhat jagged waltz. The 
fast music of the first movement is filled 
with driving, asymmetrical rhythmic 
groupings, and gives the impression of 
running ahead, almost never looking back. 
In the slow (second) movement, solo 
playing brings the music into more 
intimate focus. The last movement was 
written first, during a time when I was 
reading some stories from the 1930's by 
the Polish writer Bruno Schultz . Schultz's 
vision was shattered by war, and he, a Jew, 
was killed by the Nazis in 1942. His 
stories, with their quirky affection for tum-
of-the-century Eastern Europe, kindled the 
waltz in my imagination. It is music that is 
·nostalgic, consciously looking-back on a 
lost world. Toward the end of the move-
ment, the slow introduction returns, 
seemingly to start the waltz once again. 
But this time the· waltz music quickly gives 
way to a rather forceful coda, an uneasy 
conclusion whose turbulence perhaps 
marks the poignancy of loss within the 
balance of completion. 
Concerto for Orchestra was written for 
Jeffrey Rink and the New England 
Philharmonic, to whom it is affectionately 
dedicated. 
M .M . 
Symphony no. 1, op. 38 {"Sprine"l 
Robert Schumann (1810-1856) 
Robert Schumann lived and worked during 
the flourishing of German Romanticism, 
and both his life and his works exemplified 
the struggles and triumphs of the Romantic 
artist. The First Symphony was composed 
during the happiest and most productive 
year of a career that encompassed in 
dizzying succession ecstasy and despair, 
creativity and madness, success and utter 
failure. 
In 1840, after almost a decade of resistance 
from his fiancee's family, Schumann 
finally won permission to marry Clara 
Wieck. Clara , the daughter of a prominent 
musician who had once taken on Robert as 
a protege, had already established herself 
as one of the leading virtuoso pianists of 
the time . Until their marriage, Schumann 
,. 
had composed mainly solo piano works, 
songs, and chamber music, but Clara urged 
him to turn to a larger canvas . As she wrote 
in her diary, "it would be best if he com-
posed for orchestra; his imagination cannot 
find sufficient scope on the piano ... My 
highest wish is that he should compose for 
orchestra-that is his field! May I succeed 
in bringing him to it." 
In four days and nights in January 1841, 
Schumann produced the sketches for his 
first symphony, inspired by a verse on the 
arrival of spring by a poet of his acquain-
tance. In less than a month, he had 
completed the orchestration-a process the 
composer, perhaps inspired by Clara's 
condition (she was pregnant with their first 
child), likened to childbirth: "I feel like a 
young woman who has just given birth-
so relieved and happy, but also sick and 
sore." 
The symphony received its first perfor-
mance in Leipzig on March 31, 1841, 
under the direction of Felix Mendelssohn. 
It was an instant success, although some 
critics noted that it lacked classical form 
and balance . The symphony opens with a 
brass fanfare announcing the rhythmic 
motive that will generate the rest of the 
first movement, driving through it almost 
without interruption. The second move-
ment is in the form of a song, with a lyrical 
melody sung first by the strings and then 
by the winds. The Scherzo, which follows 
without a break, is propelled by angular, 
accented rhythms. The last movement is 
built around the martial theme announced 
in unison in the first bars, which recurs 
throughout the movement. Halfway 
through, the horns return in a fanfare, and 
a brief flute cadenza leads into the 
recapitulation and finale. 
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The Artists 
"a rising star in Boston's musical firma-
ment" is how George Harper of the Patriot 
Ledger described Jeffrey Rink . Howard 
Schott of the London Musical Times 
described his conducting as "both stylish 
and affecting" and Martin Casillas de Alba 
called him "among the best of his 
generation of conductors" in Mexico 
City's El Economista. 
Now in his eighth season as Music 
Director of the New England Philharmonic 
and fifth season as Music Director of 
Chorus pro Musica, he recently lead 
critically acclaimed performances of Faust 
in Boston's Jordan Hall and has conducted 
notable performances with the Handel and 
Haydn Society of Beethoven 's Ninth 
Symphony and Handel's Messiah. His 
performances with the New England 
Philharmonic of Nielsen's Fifth Symphony, 
Berlioz' Symphonie Fantastique , 
Stravinsky's Petrouschka, Honegger's 
Third Symphony and Janacek's Sinfonietta 
have been enthusiastically received by 
public and press alike. Mr. Rink's New 
England Philharmonic has been nationally 
recognized in three of the past seven years 
by ASCAP for its adventuresome 
programming and commitment to new 
music, having played twenty premieres in 
the past seven seasons. 
In 1986 he was appointed by Christopher 
Hogwood as Assistant Conductor of the 
Handel and Haydn Society, a position that 
he held until the Spring of 1990. He has 
received high praise from the Boston 
Globe, The Washington Post, New Yorker 
Magazine, the London Musical Times, El 
Economista in Mexico City, and the 
Manila Standard. 
He has frequently appeared as a guest 
conductor with the Pro Arte Chamber 
Orchestra and the Orquesta Sinfonica de 
Monterrey (Mexico}, and has conducted 
the Adrian Symphony (Ml), the Tallahas-
see (FL) Symphony and L'Orchestre de 
Sherbrooke in Quebec . In July 1993 he 
made his Asian debut conducting concerts 
in Manila that featured Metropolitan 
Opera soprano Barbara Kilduff . This past 
season Mr. Rink debuted with the Baltic 
State Philharmonic in Poland, where he 
has been invited to return for perfor-
mances in 1996 and 1997. In addition to 
his work with the New England Philhar-
monic and Chorus pro Musica, Mr. Rink 
serves as Conductor of the Longy 
Chamber Orchestra as well as Artistic 
Advisor for the Newton Symphony. 
Nancy Bloomer Deussen is well known 
throughout the San Francisco Bay area as 
a composer, performer (pianist}, arts 
organizer and educator . She is a leader in 
the growing movement for more melodic, 
tonally oriented contemporary music and 
is co-founder of the SF Bay Chapter of the 
National Association of Composers , USA. 
Ms. Bloomer Deussen's original works 
have been performed throughout the US 
and Canada and she has received numer-
ous commissions from such performing 
ensembles as: The Oakland Chamber 
Orchestra, The Walnut Street Chamber 
Ens. (Phila, PA), The Baton Rouge 
Concert Band, The Santa Clara Chorale, 
The Women's Caucus in the Arts, OPUS 
90 Chamber Ensemble, The Bresquan Trio 
and others. She was most recently 
commissioned by Richard Nunemaker, 
clarinetist, for The Houston Symphony for 
a clarinet concerto which was premiered 
on Nov. 4 and 5. 1995 by The Tulare 
County Symphony (CA) conducted by 
David Andre and which will be recorded 
and released on the ERM label early next 
year. The same concerto will be per-
formed next year in several performances 
by a consortium of orchestras from 
California and Texas. She is a graduate of 
The Manhattan School of Music and The 
USC School of Music and her composition 
teachers were: Vittorio Giannini, Lukas 
Foss, Ingolf Dahl and Wilson Coker. She 
is the recipient of many awards and honors 
the most recent being winner of The 2nd 
Bay Area Composers Symposium 
sponsored by The Marin Symphony for her 
work Reflections on the Hudson which will 
be performed this evening. In addition to 
the aforementioned CD Ms Bloomer 
Deussen's chamber works have been 
released on the ERM label as well and she 
has other works soon to be released on a 
Tirreno CD (Italian label) . When Ms. 
Bloomer Deussen is not composing she is 
on the music faculties of The College of 
San Mateo and Mission College (Santa 
Clara, CA) 
Composer Marjorie Merryman has been 
commissioned by The Saint Paul Chamber 
Orchestra , the AT&T Foundation, the 
Artaria Quartet of Boston, 20th Century 
Consort, Beth Soll & Co. Dancers, 
Aequalis, Alea III, the National Music 
Teachers Association and many others . 
Her works have been performed through-
out the U.S., including at Tanglewood , the 
Your success is 
music to our ears. 
BafBank® 
Member FDIC 
Fromm Foundation at Harvard, the 
Smithsonian Institute, Jacob's Pillow 
Dance Festival, Merkin Hall , Weill Hall 
and Lincoln Center Library in New York, 
Earplay in San Francisco and the Mark 
Taper Forum in Los Angeles. 
Ms. Merryman has been the recipient of 
numerous awards, including prizes from 
the American Academy and Institute of 
Arts and Letters, League-ISCM and WBZ 
Fund for the Arts, fellowships from 
Tanglewood and the Bunting Institute, and 
numerous grants from NEA-Meet the 
Composer . 
Marjorie Merryman is chairman of the 
epartment of Theory and Composition at 
Joston University School for the Arts. 
She received her Ph.D. from Brandeis 
University, and studied composition with 
Seymour Shifrin , Martin Boykan, Betsy 
Jolas and Gail Kubik. 
Her works are published by CF Peters, 
APNM and Margun Music . 
Since its founding in 1976, the New 
England Philharmonic has dedicated 
itself to bringing first-rate performances 
of symphonic repertoire to Boston, 
Cambridge and Metrowest locations. 
During its nearly two decades, the New 
England Philharmonic has become a 
national leader in the performance of new 
and unusual music. A consortium of 
volunteer professionals, who donate their 
time to perform the larger new works that 
deserve to be heard but often are not 
because of cost, the orchestra brings to its 
audiences a set of exciting adventures in 
new music combined with selections from 
the traditional literature. Its unique 
repertoire and Composer-in-Residence 
program have combined to win the 
prestigious ASCAP First Prize Award for 
Adventuresome Programming three times 
in recent years . 
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Among the many unique features of the 
New England Philharmonic are: 
• Exciting Programs: contemporary and 
traditional works ; local and world 
premieres; outstanding soloists 
• Composer in Residence: The only 
community orchestra in the country 
boasting such a program, Boston Globe 
critics have cited the NEP as a model for 
other orchestras . 
• Call-for-Scores: Each year scores are 
solicited from composers worldwide . 
Several new works are selected for 
performance from among hundreds of 
submissions. 
• Orchestra-in Residence : For seven 
years now, the New England Philharmonic 
has been Orchestra-in-Residence at 
Framingham State College . 
• Preconcert talks by the composers 
themselves and opportunities to speak with 
the composers during post-concert 
receptions . 
• Accessible locations and affordable 
prices in Boston, Cambridge and in 
Framingham 
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Violin Cello Bassoon 
James Cooke, Paul Glenn, pri11cipal Katherine Williams, 
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Susan Worland ~ Salvatore Santos 
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Yifilil pri11cipal Tuba 
Ginny Gaeta, principal Ann Nicholson Jim Gray 
Becky Bartholomew 
Jeffrey Bigler EngtishHorn Harp 
Mary Hecht Ann Nicholson Julia Martin 
Sarah Ringold 
Clarinet Percussion 
Karen Heninger, pri11cipal Kip Bisofberger 
Mark Jacobs 
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Looking Ahead 
at the New England Phllharmonlc 
1995-96 Season's flnal Concerts 
Moy 8 in Framingham Moy 11 In Cambridge 
Cohen 
Crockett 
Tchaikovsky 
World Premiere! 
Plano Concerto 
David Deveau, piano 
Raethke Variations (1994) 
Symphony No. 4 
Help the New England Philharmonic continue to pioneer in the creation and 
performance of new music . Please join us in our unique quest to discover 
the "Mozart" or "Stravinsky" of the future. Share in the experience and 
help bear the load. 
If you are not currently on the New England Philharmonic mailing list and 
would like to receive regular mailings about upcoming concerts and 
activities, or if you like what you hear and would like to help support our 
activities, please fill out the form below and return it to the NEP, either by 
giving it to an usher or by mail. 
D add my name to your mailing list D list me as a supporter 
My donation in the amount of$ ____ is enclosed . 
Name: 
Address: 
New England Philharmonic 
1972 Massachusetts Ave., 4th floor 
Cambridge, MA 02140 
